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THE ARTISTS 
David Shifrin has elicited the kind of ecstatic response usually reserved for 
keyboard virtuosos for his performances with orchestra, in recital, and on 
recordings. A highly acclaimed chamber musician, he appears frequently with 
such distinguished ensembles as the Guarneri, Tokyo, and Emerson string 
quartets. In March 1992, after an extensive nation-wide search, Mr. Shifrin was 
appointed Artistic Director of the Chamber Music Society of Lincoln Center. 
He is also Music Director of Chamber Music Northwest, the acclaimed summer 
chamber music festival in Portland, Oregon. 
A frequent guest at summer music festivals, he has appeared at the Mostly 
Mozart Festival at the Lincoln Center for the Performing Arts and the John F. 
Kennedy Center for the Performing Arts playing a specially built basset clarinet 
in the original version of the Mozart clarinet concerto. The Delos recording of 
this work received a 1987 Record of the Year award from Stereo Review. He 
has recorded for the Nonesuch, Delos, Arabesque, and CRI labels. 
Much in demand as an orchestral soloist, Mr. Shifrin 's orchestral, appearances 
include the Philadelphia and Minnesota orchestras, the Milwaukee, Houston, 
Edmonton, Denver, and Dallas symphonies, the Los Angeles Chamber Orchestra 
and the New York Chamber Symphony of the 92nd Street "Y." In an effort to 
broaden the repertoire for clarinet and orchestra, Mr. Shifrin has commissioned 
and premiered concertos by American composers, including Stephen Albert and 
Ezra Laderman. His solo recitals include appearances at Alice Tully Hall, Weill 
Recital Hall, and the Library of Congress in Washington, D.C. He is a recipient 
of a Solo Recitalist ' s Fellowship from the National Endowment for the Arts. In 
May 1987, Mr. Shifrin was chosen to receive the prestigious Avery Fisher 
Career Grant. He is currently on the music faculty of Yale University. 
Paul Neubauer's eloquent viola playing has given this introspective instrument 
the voice it deserves. Since becoming the youngest principal string player of the 
New York Philharmonic at the age of 21, he has gone on to develop a most 
active solo career. Chamber music performances abound with both the OK 
Mozart Festival and as an artist member of the Chamber Music Society of 
Lincoln Center. 
During his six year tenure with the New York Philharmonic, he appeared as 
soloist with the orchestra in over twenty performances. He has since been active 
as soloist with numerous other orchestras including the Los Angeles 
Philharmonic, the Orchestra of St. Luke's, the San Francisco, St. Louis, Puerto 
Rico, Phoenix, Knoxville, Kansas City, Indianapolis, Edmonton, and Taipei 
symphonies, Bavarian State Radio Orchestra, Hungarian Radio Orchestra, and the 
English Chamber Orchestra. In 1989 he made his Carnegie Hall debut playing 
Joel Philip Friedman's Concerto for Viola and Orchestra with the National 
Orchestral Association. This season he will play the New York premiere of the 
revised Bart6k Viola Concerto with the American Symphony Orchestra at Alice 
Tu~ly Hall. 
Among his awards are First Prize in the 1983 Mae M. Whitaker International 
Competition, the 1982 D' Angelo International Competition, and the 1980 
Lionel Tertis International Viola Competition. He has been the recipient of a 
Solo Recitalist's Fellowship from the National Endowment for the Arts and has 
won a special prize from the Naumburg Foundation which awarded him an Alice 
Tully Hall recital debut. In 1989 he became the only violist ever chosen to 
receive an Avery Fisher Career Grant Mr. Neubauer is on the faculty of The 
J uilliard School. 
Margo Garrett has partnered some of the world's most outstanding artists in 
chamber, instrumental, and vocal recitals. She annually tours the United States 
with Dawn Upshaw, Paul Neubauer, and David Shifrin. It was with Miss 
Garrett that the American soprano, Judith Raskin, sang her last three New York 
recitals and introduced the young pianist to the public. Artists with whom Miss 
Garrett has since enjoyed lengthy recital collaborations include Jaime Laredo, 
Paul Neubauer, David Shifrin, Matt Haimovitz, Sharon Robinson, Kathleen 
Battle, Lucy Shelton, and Dawn Upshaw. 
Miss Garrett has many recordings to her credit Deutsche Grammophon's live 
recording of Kathleen Battle's April 1991 Carnegie Hall debut recital, the first 
recital in the celebration of Carnegie Hall's Centennial, won the 1992 Grammy 
"Best Classical V oca1 Performance" Award. 1992 saw the release of "Virtuoso! 
A treasury of Favorite Violin Encores" with Jaime Laredo for Dorian 
Recordings. A live Alice Tully Hall recording with Miss Battle and Jean-Pierre 
Rampal was released by Sony Oassical in 1993. 
From 1988 to 1992 she was the Co-Artistic Director of the Cape and Islands 
Chamber Music Festival. In 1989 the festival was awarded the American 
Society of Composers and Publishers's (ASCAP) First Prize for Adventuresome 
and Excellent Programming. Considered a leader among educators of 
collaborative pianists, Miss Garrett is a frequent lecturer at leading schools 
throughout the world. She stepped down as chairman of the accompanying 
faculty of The Juilliard School in January 1992 and from the co-directorship of 
New England Conservatory's accompanying department in May 1992. That 
same year she was named Coordinator of Vocal Programs at the Tanglewood 
Music Center, where she has taught since 1979. In the spring of 1992 Miss 
Garrett became the first appointee to the Ethel Alice Hitchcock Chair in 
Accompanying and Coaching at the University of Minnesota. 
PROGRAM NOTES 
Wolfgang Amadeus Mozart (1756-91). 
Trio for Clarinet, Viola, and Piano in E~ ("Kegelstatt"), KV 498 
The "Kegelstatt" Trio, written for Franzisca von Jacquin, one of Mozart's 
piano students and the sister of his dear friend, Gottfried von Jacquin, was 
completed on 5 August 1786, the same year as Le nozze di Figaro. The 
nickname "Kegelstatt" (skittle-ground) comes from the anecdote that Mozart 
composed the trio while playing a game of skittles. Of the six piano trios that 
Mozart composed between 8 July 1786 and 5 August 1788, this one is 
distinguished by its unusual scoring: Mozart joins the clarinet and viola with 
the piano, instead of the cello and violin. 
The trio opens with an Andante (rather than the usual fast movement) that 
is a monothematic single-movement sonata form. The mordent motive of the 
primary theme, set forth in unison by the viola and piano, becomes the opening 
phrase of the secondary theme; the mordent motive permeates the movement. 
The Menuetto, in the dominant key (B~), has a trio in the relative minor (g) in 
which the contrast of timbre is exploited: the clarinet's chromatic neighbor-
group motive, which receives an animated response from the viola, is echoed by 
the piano. The Allegretto finale, a compound rondo with a coda, opens with the 
clarinet reiterating a motive from the secondary theme of the Andante. The 
episodes in this rondo vary from the dramatic c minor episode to the sensitive 
and romantic writing in the A~ major episode. This masterpiece, in which "the 
last word music can utter as an expression of the feeling of form is here 
spoken," clearly shows Mozart's love for the clarinet and viola. 
Johannes Brahms (1833-97). 
Sonata in F minor for Clarinet and Piano, op. 120, no. 1 
During the summer of 1890, Brahms completed his String Quintet in G 
(op. 111), and believing his creative powers exhausted, wrote his publisher: 
"The time has come for you to say goodbye to any further compositions of 
mine." But during a trip in March 1891 to Meinigen, Brahms heard the 
extraordinary clarinetist, Richard Mtihlfeld (1856-1907), in the court orchestra, 
and Mtihlfeld's playing inspired him to employ the clarinet in chamber music. 
Two works were completed in Isch! in the summer of 1891: the Clarinet Trio 
(op. 114) and the Clarinet Quintet (op. 115). Three years later (1894), Brahms's 
last two instrumental compositions, the clarinet sonatas (op. 120), were 
composed in Isch! and published in 1895 in Berlin by Simrock. Brahms gave 
the first performance of the clarinet sonatas with Mtihlfeld, whom Brahms called 
Fraulein Klarinette, on 7 January 1895 in Vienna. 
The Allegro appassionato is cast in single-movement sonata form with an 
expansive second theme group, a short development section, a truncated 
recapitulation, and a coda (Sostenuto ed espressivo ). Both the second and third 
movements are cast in ternary form in the relative major. The improvisatory 
character of the Andante un poco Adagio sets it apart from the preceding 
movement and the Allegretto grazioso, which is a Liebeslied in place of a 
Minuet. The sonata concludes with a 6-part rondo (ABACBA Coda) in F major. 
In this clarinet sonata, Brahms exploits the different tonal possibilities and 
distinctive characteristics of the two instruments, blending them into balanced 
duo-sonata and establishing a chamber form for this instrumental combination. 
Paul Hindemith (1895-1963). 
Sonata for Viola and Piano (1919) , op. 11, no. 4 
Born on 16 November 1895 in Hanau, Hindemith began formal violin study 
in 1904. When the family moved to Frankfurt in 1905, Hindemith continued 
his studies with a student of Adolf Rebner, violin professor at the Hoch 
Conservatory. Hindemith commenced study with Rebner in 1907 and entered 
the Conservatory on scholarship in 1908; by the time he graduated in 1917, he 
had won every prize in performance and composition. Preparing for a 
professional career as a violinist had been his primary objective, but he 
demonstrated exceptional ability in composition. 
The Sonata for Viola and Piano, op. 11, no. 4, was completed by 9 March 
1919 and premiered on 2 June 1919 at a concert sponsored by the Verein filr 
Theater- und Musikkulture in Frankfurt in a program that included his String 
Quartet in f minor (op. 10), Piano Quintet (op. 7), and Sonata in D for violin 
and piano (op. 11, no. 2). Hindemith performed in all four numbers as a 
violinist or violist. Karl Holl, the music critic in the Frankfurter Zeitung (10 
June 1917) wrote "The composer's remarkable melodic invention, his 
surprisingly assured mastery of form, and the powerful impetus of these works 
entitle us to speak of a creative talent far beyond the average." 
The sonata is cast in three movements, heard without pause. The Fantasie 
has a pastoral surface. The second movement opens with a simple ternary 
theme, marked to be played "simply, like a folk song." Four variations follow. 
The "Finale (mit Variationen)" opens in single-movement sonata style with two 
distinct themes before another variation appears, followed by a fugato variation 
marked "to be played with bizarre awkwardness." These two variations replace 
the development section; the recapitulation contains all the themes. A march-
like return of the variation theme initiates the coda, which builds toward an 
ebullient conclusion. 
This sonata has become one of Hindemith's most frequently performed 
works. When Hindemith was asked to provide notes about the composition, he 
wrote: 
I cannot give analyses of my works, because I don't know how to explain them 
in a few words . . . . Besides I think that for people with ears my things are 
perfectly easy to understand, so an analysis is superfluous. For people without 
ears, such cribs can't help. 
Robert Schumann (1810-1856). Marchenerzahlungen 
("Fairy Tales") for Clarinet, Viola and Piano, op. 132 
On 1 September 1850, Schumann moved from Dresden to Dilsseldorf to 
assume responsibilities as the music director of the choral society and orchestra: 
conducting weekly choir rehearsals and the subscription concerts. Unfortunately, 
Schumann was unsuitable for a conductor's post because of his lax discipline, 
shortcomings as a conductor, and mental instability. The strain of the position 
caused Schumann another mental breakdown in the summer of 1852. He 
returned for the winter of 1852, and after the 27 October 1853 concert, the 
Musikverein committee asked him to rest from conducting anything but his own 
works. Schumann never conducted in Dilsseldorf again; on 4 March 1854, 
Schumann was taken to a private asylum at Endenich, near Bonn, where he died. 
Throughout these difficulties, Schumann, sustained by the love and 
sympathy of his family and friendship of Joseph Joachim and Brahms, continued 
to compose and write articles for the Neue Zeitschrift fiir Musik. In 1853, 
Schumann's last full year of creativity, he composed a violin sonata, 
Introduction and Allegro for piano and orchestra (op. 134), Overture on the 
Rheinweinlied (op. 123), cantata, Das Gliick von Edenhall (op. 143), Phantasie 
for violin and orchestra (op. 131), violin concerto (posthumous), Overture to the 
Scenen aus Goethes Faust, several pieces for piano, piano accompaniments for 
Bach's unaccompanied violin and cello sonatas and Paganini's caprices, and 
Mtirchenerztihlungen. 
Mtirchenerztihlungen, which is dedicated to Albert Dietrich, a young 
Dilsseldorf musician who became Schumann's pupil in 1851, was published by 
Breitkopf and Hartel in 1854. The four movements of Mtirchenerzahlungen have 
no descriptive titles. They are characteristic fantasy pieces (like his 
Kinderszenen) that evoke the spirit of fairy tales in a very general way. The 
theme stated at the opening of the Lebhaft recurs in each of the succeeding 
movements to bind them together, like a story teller. The Ruhiges Tempo, mit 
zartem Ausdruck, which is in the parallel major (G), evokes a poignant kind of 
beauty, not unlike that in the third movement of Miirchenbilder (op. 113) for 
viola and piano. 
Mary I. Arlin 
